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Consider the PO'"t Of VIEW. How will you tell your story? Gonsider all 4

points of view, and then select one.
How would the story feel, if writfen in this point of view? Why might

Point of View

First person point of

view. First person
perspective is when “I” am
telling the story. The
character is in the story,
relating his or her

experiences directly.

Second person point of

view. The story is told to
“you.” This POV is not
common in fiction, but it's

still good to know

(it is common in nonfiction).

Third person point of view,
limited. The story is about
“he” or “she.” This is the
most common point of view
in commercial fiction. The
narrator is outside of the
story and relating the

experiences of a character.

Third person point of view,
omniscient. The story is still
about “he” or “she,” but the
narrator has full access to
the thoughts and
experiences of all characters

in the story.

this point of view be a good choice for this story?

If I fell this story from Nefertiti's point of view, or even

from Osiris or Set, then although I can get my reader to
relate to the story, I'm afraid that I might give away too
much information. I really want Nefertiti’s confusion to be
highlighted, and Set's sadistic character to remain not fully
expldined, otherwise the reader will be wise fo his motives. I
wdnt the reader to feel as confused das Nefertiti.

This one is ok, buf | probably won't use it | want Nefertifi To be
confused, and if | am using second person point of view, then who is
teling her what is going on? | want her o feel ke NO ONE knows what
is going on. I also don’t want the reader to feel like Neferfiti, | want
them To feel sorry for her ... if I use second person point of view (ike
“You, NeferTiti, you awake in the desert”, | risk my reader not buying the
dialogue/storyline, and nof connecting with her at all

| lke this point of view, because it distances the reader from the
characters. | want the reader to feel a bit of a disconnect with the
characters, the way that Nefertiti feels disconnected with her own life
This would force the reader to interpret everyone’s actions, instead of
being fold directly what their mofives and thoughts are.

| also ke This paint of view, because | can give the reader info when |
want to, buf | don’t always have to. I can tell it mostly in a imited third-
person way, buf then, when | feel like, it sprinkle in some detais that |
feel are necessary This way, | can keep the distance between the
reader and the characters, when | want it, and | can narrow the gap,
when | wanf it narrowed
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Describe the CO"fl'CtS that will be in your story

Character vs
character(s)

Nefertitiis in conflict with Set, dlthough she doesn’t know it, and can’t stop it

sociefy

Character vs.

Nefertiti has to evolve with sociefy, as she ages through the years She generally
doesn’t have foo much frouble — it is more her own frustration with not feeling
connected fo the sociefy that she is in, and not her ability to handee it She Is used
to upper class sociefy, and now she has fo live in the lower class.

nafure

Character vs.

technology

Character vs.

Af one poinf, Nefertiti has identity theft in The digital age. This is when Neferfiti
and fechnology interact

Character vs
supernatural

This is when Horus grants Nefertiti immortality Although it is a gift to Nefertiti, she
struggles with it, because she no longer gets 1o be with her people, and she can no
longer expect fo see her daughters ever again, even in the underworld Neferfiti
also struggles with Set — he controls her (he is a god), and she has no power To
stop him, or fight him

Character vs
fate

This is similar to the supernatural, as Set confrols her fate She is essentially
responding fo his intrusions forever: She seemingly has no say in her fate, unfil one
day, she inferacts with Sef directly She then, unknowingly, has more of a say in
her fate/destiny

self

Character vs.

Nefertiti has fo struggle with herself, To accept her new conditions. She has fo
look inside and find bravery, resliency, and determinafion. She has been given a
second chance, but she has To find the opfimism to appreciafe the second chance.
She has to push herself, fo motivate herself, to not give up, and embrace sadness
and despair.




Staple our rough oopy to the back of Thls pochage Ask four different people for feedback on your

He said | needed to odd more feeling,

. , A and more inferest. He said that there
Joshua He said it was inferesting are too many facts, and not encugh
emofion.

He said | need fo make the ending

Rhys He said it was really engaging more powerfu — he sad | had fo
connect it back fo the beginning,
using similar words/vocabulary
She said that it was confusing when
Clare She said that she lked the idea of an  things happened — | had fo make it
immortal Egyptian queen clearer WHEN the different fimes
were taking place
He said that [ needed fo be clearer
He said it was something he wanfed — about who the gods were, and what
Cameron . ,
to keep readng their powers were. | had to make

sure the god, mafched the era

Front Cover

Your task is fo design the front cover, and think of the
most effective and power ful fifle that you can
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